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theatre to hear the music whilst looking at the stage, and at once
admits that he must retract; that he is impressed; that there is
much that is deep and original in the work. Yet he learns nothing
from this failure: the next time he delivers his opinion he explains
as carefully as ever that though Wagner's music produces emo-
tion, and has a mysterious charm that captivates the senses, yet
it is demonstrably poor, repulsive, amateurish, and meaningless,
because Wagner is "not a good musician," and lacks feeling for
form and harmony.

Again, when a fine piece of poetry rouses the artist in him,
he promptly sits down and writes to the author, asking him, not
for a poem to set, but for something that can be finished up with
a double chorus, because Handel has shewn in Israel in Egypt that
double choruses are an infallible recipe for sublimity. Decidedly,
if ever I write Advice to Young Musicians, the first precept in it
will be, Dont take Schumann's. Indeed, the beginning and end
of it will be, Dont take anybody's; for I had as soon wear another
man's hat as take his advice, whatever other use I might find
for it.

12 November 1890

Is Gluck, the conqueror of Paris, at last going to conquer
London? I hope so; for the man was a great master, one for whom
we are hardly ready even yet. Hitherto our plan of sweeping
together a sackful of opera-singers from Milan, Vienna, Monte
Video, Chicago, Clapham, China, and Peru, and emptying them
on to the Covent Garden stage to tumble through Trovatore or
Traviata as best they can, has not succeeded with Gluck. This
Orfeo, for instance! Anyone can see before the curtain is half-a-
minute up that it grew by the introduction of vocal music, not
into chaos, but into an elaborate existing organization of ballet.
The opening chorus, S* in questo bosco, sounds nobly to people
who are looking at groups of figures in poetic motion or eloquent
pose, at draperies falling in graceful lines and flowing in har-
monious colors, and at scenery binding the whole into a com-
plete and single picture.